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Jin Liansheng Gaojia Opera Troupe
o Xiamen City

CHINESE OPERA FESTIVAL
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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your ‘ —»a =

mobile phones and any other sound and light emitting devices before the performance. We also forbid eating ’E F'j l’p f' 2 ;ﬁ. I;g IJ Eﬁ EIJ l@
?nd drinking, as v;/.ell as unauthorized photography, audio and video recordings in the auditorium. Thank you Jin Liansheng Gaojia Opera Troupe of Xiamen City
or your co-operation.

UL HA Cultural Presentations Section

./.2011 (5 sat) 7:30
SR E Programme 2 7 - 'é ) R
WL (HAER) Teresa Lee (Senior Manager) ' CERHIRE R
TR (46 Denise Lau (Manager) Wu Zetian : Usurper to the Tang Throne
YRS (Rl Agnes Ng (Assistant Manager)
w A Publicity

./.2011 (EHH Sun) 7:
R (RS ER) Mary Ann Mok (Senior Media Co-ordinator) 3 7 (B Sun) 7:30pm

vl CBEHETHAED - CREREOR Y 2R ) ~ CHERL ~ (WA ) ~ OhERH)
e » BN — i
Bl K@ Hors Kong City Ell (HEIERE ~ kL) ~ (HBER) ~ (R ~ (STRED
B s g Excerpts : A Galaxy of Comic Role Actors in Gaojia Opera,

Mk © WS T RS Address: 5 Edinburgh Place, Central, Hong Kong Meeting at the Cave Dwelh.ng from I{o.w a Dead Cat Was Substituted for a New-born Prince,
e . Going on a Visit Arranged by a Matchmaker,
Tk ¢ 29212840 Enquiries: 2921 2840 Lady Zhaojun Going Beyond the Great Wall, The Messenger, Taohua Crosses the River, Finding the Rat,
{42 : 28770353 Fax: 2877 0353 The Prison Superintendent, The Closet as Matchmaker, Three Thousand Taels of Gold
JitER (RAsE) Gladys Fong (Senior Manager)

RHRHI/NEF (FIHAE155$8)

Programme duration is about 3 hours with a 15-minute intermission

HESSEE &S / KRB (FBENERR)

Cover background painting: In the Distance / Wu Guanzhong (Hong Kong Museum of Art Collection)

12 F)[EUg Recycling of House Programme ‘
MTETLBESANE ST BRI ETHRSTIBEREA » SZEALREUEE - LUEEIRER -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after
the performance for recycling arrangement.

ERREESR YL ERE W EH BMNER  FHREILEE | www.lcsd.gov.hk/CE/Event/artist/indexc.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and
Cultural Services Department: www.lcsd.gov.hk/CE/Event/artist/index.html

AHEHAB AT RREERALEBENER

The content of this programme does not represent the views of the Leisure and Cultural Services Department
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Message

Chinese opera is a cultural gem combining the beauty of performing arts, visual art and literature, chiseled and polished
by numerous artists over the years. Its technical astuteness and exquisiteness in presentation has far-reaching influence
on the development of Chinese culture. Last year, the Leisure and Cultural Services Department organized the first
Chinese Opera Festival to resounding success and with overwhelming response. The Festival returns this year with an
even more diverse programme of exceptional quality, while continuing with the three-pronged mission of promoting
traditional Chinese opera, enhancing cultural exchange and fostering creativity.

Chinese Opera Festival 2011 features 15 participating groups showcasing the unique charm and delights of seven
regional theatrical genres. They include Peking opera, Kunqu opera, Cantonese opera, Chiuchow opera, Qi opera of
Hunan province, Gaojia opera of Fujian province and Pingtan - a narrative singing popular in southern Yangtze River.
The festival programme strives to provide a good mix of traditional and new programmes. It gathers a host of the most
eminent and distinguished artists with a view to providing the audience with different perspectives in appreciating
Chinese opera.

Cantonese opera has always been popular among the local audience. For this year's Chinese Opera Festival, veteran
stage director Fredric Mao has been commissioned to remake the classic, The Last Emperor of Southern Tang, as the
Festival's opening programme. We hope the production will chart a new territory for Cantonese opera in Hong Kong
while upholding the fine traditions of the genre.

In addition to the 30 stage performances, there will also be arts appreciation activities such as symposia, guided talks,
themed seminars, exhibitions, film screenings and backstage visits for students. These offerings aim to reach out to all to
savour the poignantly rich drama and musicality of Chinese opera, and, in particular, the young audience with the aim of
enhancing their understanding and appreciation of the art.

| would like to express my heartfelt gratitude to the participating artists from various provinces and cities of the Mainland
and Hong Kong. | am sure the efforts and contributions you have made towards the preservation and continued
development of Chinese opera will be deeply appreciated by opera lovers.

May | wish the Chinese Opera Festival 2011 every success.

Mrs Betty Fung
Director of Leisure and Cultural Services
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Seminar on "The Unique Features of Gaojia Opera of Southern Fujian"
(&3#ZE T35 In Putonghua)
1.7.2011 (M Fri) 7:30pm

Fil b MTBORBA LR R E
ACI, Level 4, Administration Building, Hong Kong Cultural Centre

P Speakers : SLANSL - BATE - R/ Wu Jingjing, Chen Bingeong, Yuan Xiaohai

BRIk
Backstage Tour
(E3HEE3E In Putonghua)

2 7.2011 (&8l Sat) 6:00pm-6:30pm

FRRFHTRERA
Backstage, Concert Hall, Hong Kong City Hall

F: 5 Facilitators : [ HE « ¥ UK Chen Bingcong, Huang Bing

AEE
Foyer Performances
3.7.2011 G2#IH Sun) 2:30pm-3:30pm
Fils UL RE

Foyer, Hong Kong Cultural Centre

Vi (CREEE) (B OMVEEE) (BT - GBI » (3 FaHB) » (B TH)

Excerpts: The Three Auspicious Stars, The Trial of Chen San, The Messenger, A Dandy on an Outing,

Crossing the River, Ziliang Seeks A Wife, A Galaxy of Comic Role Actors in Gaojia Opera
F 3 Performer ¢ B ~ Z5F] Wu Boxiang, Li Li

RENG

Free admission

R R

Exhibition on The Art of Qi Opera and Gaojia Opera
21.4.2011-10.5.2011 Fi# K G H K Foyer, Hong Kong City Hall
3.6.201 1 '3.7.201 1 BB KA Foyer, Ko Shan Theatre

B2

Free admission

3 *@ﬁﬂhﬁﬁzml 1 ﬁﬁi‘ uﬁ'?@ Sharing Session
(B2EZ 2% In Cantonese)
26.7.2011 (&M~ Tue) 7:30pm
B L O T4 R E R E
ACI, Level 4, Administration Building, Hong Kong Cultural Centre
FH# Host : FHEEFF Tam Wing-pong

SBNG - ERER  £IES  8RRILE

Free admission. Limited seats available on a first-come-first-served basis
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EfTEE % S EEIE Jin Liansheng Gaojia Opera Troupe of Xiamen City
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Jin Liansheng Gaojia Opera Troupe of Xiamen City was formerly known as ‘Tianfuxing’ Gaojia Opera Troupe. In 1931, restructuring
brought together two artist troupes from Jinmen (now Kinmen County) and Lianhe of Tong'an District respectively, and the group
adopted its current name in 1953. Active mainly in southern Fujian and in the areas around Jinjiang city, the troupe was the first
performing arts group from mainland China to perform in Kinmen County, now administered by Taiwan. The troupe’s performance
attracted an audience of 80 000, and won the troupe commendations from the Ministry of Culture of the People’s Republic of China as
well as the Taiwan Affairs Office of the State Council PRC. The troupe also performed in the Philippines and Hong Kong to enthusiastic
reception, and was invited to perform at the festivities celebrating the 8" Anniversary of the Handover of Macao and the founding of the
Macao Xiamen Overseas Association.

Over the years, the troupe has nurtured many talents, including Wu Jingjing, National Class One Performer and winner of the Plum
Blossom Award for Chinese Theatre; and Ji Yafu and Chen Bingcong, who are representative exponents of Gaojia opera as an Intangible
Cultural Heritage of China at National Level. Its members have garnered over a hundred awards at the various theatre competitions
and showcases. The troupe has preserved many theatre classics in its stock repertoire, including Wu Han Kills His Wife, The Closet as
Matchmaker and Meng Lijun; and its original productions Heroes of the Golden Broadsword, Shangguan Wan'er and Madam A'da have
won the Outstanding Repertory recognition on many occasions. In 1999, the troupe performed Heroes of the Golden Broadsword at
a performance gala showcasing outstanding repertoire in Beijing, in celebration of the 50" Anniversary of the Founding of the People’s
Republic of China. In 2003, its new historical play Shangguan Wan'er won a Cao Yu Repertory Award at the 8" China Theatre Festival,
while clinching nine other prizes in the individual categories.
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Gaojia Opera Overview Wong Kin-ting

There are about 20 existing theatre genres in the province of Fujian, among them Gaojia opera is recognized as one of the five major
genres, alongside Puxian opera, Liyuan opera, Min opera (Fujian opera) and Gezaixi. Each of them carries unique characteristics while
sharing the same reputation.

Founded in late Ming and early Qing Dynasty, Gaojia opera was used to be called ‘Song Jiang plays’ in the early years and later
renamed as ‘Hexing plays’ during the Daoguang era in mid-Qing. The appellation of Gaojia opera was only established towards the end
of Qing Dynasty. It is popular in areas like Quanzhou, Xiamen, Jin Jiang, Nan An with its presence also found in Taiwan and throughout
Southeast Asia.

Gaojia opera originated as a celebration parade in the Minnan areas around Quanzhou where village folks would dress up during
festivals to perform singing, dancing sometimes mixed with martial arts to the gong and drum music played by folk ensembles. The
stories they played usually evolved round Song Jiang and other characters from the Water Margin saga. Amateur performing troupes
consisted of children players gradually grew out of this, people called them ‘little Song Jiang'. When adult amateur groups later
appeared, people changed to call it by the categorical name ‘Song Jiang plays’. The repertory was mainly military ones. Until this day,
some of the fighting and action moves in Gaojia opera are, to a certain extent, passed down from the styles of three hundred years ago.

During the Daoguang era in Qing, troupes of Song Jiang plays from Nan An collaborated with troupes of Zhumaxi from Zhangzhou
(another theatre genre in Minnan), and returing artistes from overseas to form new troupes called ‘Hexing troupes’. The plays they
performed were thus called ‘Hexing plays’. The development from Song Jiang plays to Hexing plays has witnessed tremendous
transformation. First, the repertory is no longer confined to action stories evolving round Song Jiang but extended to include both
military and civil themes such as Cutting up the Yellow Robe and Guo Ziyi at the Birthday Banquet. Secondly, there is further adoption
of Zhumaxi and Liyuan opera repertory from the same area as well as assimilation of yiyanggiang, kungiang and Hui opera repertory
from other provinces. Thirdly, the set tunes in music uses mainly Fujian nanyin (southern sound) as well as the equally popular jinge and
kuileidiao (puppet tone) in Minnan areas. Finally, the performance style is borrowed mainly from Liyuan opera and puppet plays.

Despite the breakthrough to Hexing plays, the original Song Jiang plays still existed after the Daoguang era with performances in its
traditional form. Meanwhile, all Hexing plays artistes must be well versed in Song Jiang plays in order to get admitted to play the mixed
repertory. Other troupes like ‘Sanhehe’ and ‘Fugingxing’ appeared one after the other since the emergence of Hexing troupes. Towards
the end of Qing Dynasty, Hexing plays gradually merged with Song Jiang plays to establish itself as Gaojia opera with ‘gaojia’ referring
to the tall stages erected and armour costumes wom by actors. The theatre genre is, nevertheless further subdivided into many types,
including gejia, jiujia, jiujiao, gaotai and gaojiao according to differences in the stage and costumes.

The early years of the Republic saw the peak development of the opera. As Peking opera began to take root in Minnan, Gaojia opera
borrowed more and more from it in terms of presentation style, music and repertory. As a result it can be said that Gaojia opera is
based on the tradition of Song Jiang plays with enrichment from Peking opera and other provincial operas.

There are mainly nine stock role types in the opera. These nine roles include three hua (painted face), three sheng (male) and three dan
(female). The three painted faces are white (dahua or baihua), red (erhua or honghua) and black (sanhua or heihua). As painted faces are
also known as bei, the three roles are also called baibei, hongbei and heibei. As for the three sheng roles, they are laosheng (old male),
xiaosheng (male lead) and chousheng (male comic). The three dan roles are kudan, huadan (female lead) and caidan (female comic).

—

Ore of the features of Gaojia opera is the rich and colourful performance of the chou (comic) roles. Male chou roles are basically divided
into wenchou (civil comic) and wuchou (military comic) which can further be categorized according to different performance styles, such
as kuileichou (string puppet comic), budaichou (glove puppet comic), as well as different characters, including playboy, cripple, gentleman,
official, beggar, attendant and old servant. Female chou roles include matchmaker, mother-in-law and madam. Four celebrated Gaojia
opera chou actors appeared in 1920s and 30s, they are Ke Xianxi, Xu Yangchuan, Chen Zongshu and Lin Cifu. The programmes featured
in this Festival, including Taohua Crosses the River, The Messenger
and The Prison Superintendent, are masterpieces of Chen and Lin
whereas A Galaxy of Comic Role Actors in Gaojia Opera is a parade
of kuileichou, budaichou, gongzichou and nuchou roles.

Music for the opera belongs to the set tune system while the
singing is conducted in three major different styles including dagixi,
derived from Song Jiang plays and used by military male and
painted face roles; shengdanxi, used by male and female leads and . -
choudanxi, used by female comic roles. The libretto is delivered in ~ MEBBAIENRERT BRRAERRET
quangiang, ie. sung in the dialect of Quanzhou whereas the vocal Lin Cifu developed the glove puppet comic Chen Zhongshu dgveloped the
5 ’ string puppet comic
tone is similar to that of Liyuan opera.

Music instruments used for civil scenes are mainly wind instruments, zhongchui (small suona), hengdii (flute) and dachui (large suona)
plus nanpa and sanxian on the strings while percussion like drums, gongs and cymbals are used for military scenes. There are abundant
set tunes in Gaojia opera, for instance weidizi is the tune used for civil officials while wudizi is for military generals. Stage speech is
delivered in different manners according to different characters, such as wenyanbai (literary) and zuikoubai (colloquial) while shinebai
(poetic) is used when a character is introduced, which is similar to introductory poems in other types of operas.

According to statistics, there are a total of over 400 titles in the Gaojia opera repertory, full lengths and excerpts included.

ME Nanpa ARIENG ~ /NEIA Large suona and small suona BIEE Foot drum

English translation by Jeanie Wong
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The Art of Gaojia Opera

Gaojia opera has always been firmly rooted in folklore activities throughout its evolvement from early formation to later maturity. It is
enriched with bright folklore culture and unique regional flavour. Combining the strengths of the other theatre genres to form its unique
characteristics in artistic presentation, Gaojia opera is rich in traditional Minnan characteristics. The performance style of its chou (comic)
role is rarely found in other operatic forms.

The gaajia chou role is lively and witty with a strong element of dance. There are a variety of characters including gongzichou (highborn
comic male), poshanchou (tattered clothes comic), jiadingchou (servant), guanfuchou (official), kuileichou (string puppet comic),
guaizhangchou (cripple), wuchou (fighter), furenchou (madam), nuchou (female matchmaker), meipochou (matchmaker) and others. The
four celebrated Gaojia opera comic role actors, Ke Xianxi, Xu Yangchuan, Chen Zongshu and Lin Cifu, have each founded their own
school of amazing performance style.

Nuchou (Female matchmaker comic)

Ke Xianxi is expert in playing the nuchou or female matchmaker comic role, using sharp eyes, agile gestures and dance-like steps,
coupled with exaggerated funny expressions and boldly contorted body movements such as slanting body, drooped shoulder, hunched
back, crooked mouth, squinting eyes, pursed lips and glances to depict the spiteful and cunning image of the matchmaker. The actor
is full of lively facial expressions, at times open, at times spiteful, at times sweet and at times shy, so as to perfect the portrayal of a
character of entirely different age and image.

Gongzichou (Highborn comic)

Xu Yangchuan is famous for his gongzichou or highborn comic role. The actor employs exaggerated body
movements, light, agile and flowing, such as bending knees, squatting, tiptoeing, shrugging...etc to show
the idle and frivolous life style of the good-for-nothing highborn playboys. They usually wear a moustache
and carry a gold-lined fan in hand. When meeting beautiful girls, they would fondle with the fan and blow
up the moustache to show they are elated; the moustache would either be moving up and down, left and
right or quivering following the actor’s mouth movement while the fan would be flashed all around like a
fluttering butterfly. The portrayal of the playboy image is lively and remarkable.

Kuileichou (String puppet comic)

Also known as kuileichou or jialichou, Chen Zhongshu's string puppet comic role is similar to the glove puppet comic role where the
actor would mimic the puppet and in this case, the string puppet. Actors would employ dumb but funny, mechanical yet rhythmic body
movements which are sculpturally beautiful as well as exaggerated and contorted movements to show the body shape of a puppet, for
instance bending the elbow joints to form the shape of the Chinese character (i.e. jin), drooping the shoulders, swinging the head left and
right, raising the legs to walk stiff and heavily as if being manipulated by someone behind his back. Dialogues are delivered in kuileibai
(puppet dialect), sometimes high and sometimes low-pitched in a funny manner with repetitions being its main feature whereas the
singing is mainly in kuileiqu (puppet melody). This style is usually adopted by the official or elderly roles.

Budaichou (Glove puppet comic)

Lin Cifu's budaichou or glove puppet comic role exercises relatively more subtle and refined
movements than the string puppet comic role. Actors would draw their shoulders close with
frozen arms, slightly bent body and opened palms to walk step by step with head moving
like a pendulum in a mechanical but not stiff manner. Dialogues and singing are similar to the
styles of the glove puppet plays with emphasis on interpretation of the character’s personalities.
This is usually adopted by the beggar role whose performance is less restricted to allow
actors greater freedom to absorb the ugly expressions of the oddball or lower classes in
society into the performance so as to make it closer to real life.

Chen and Lin, both also veteran performers of the Jin Liansheng Gaojia Opera Troupe of
Xiamen City, developed the marionette-like kuileichou and glove puppet-like budaichou,
using exaggerated and contorted actions to imitate the body shapes and movements, fully
realizing these role-types in their unique characteristics in a complete set of performing arts
with high aesthetic values.

Repertory of Gaojia Opera

As the genre develops and in meeting the aesthetic needs of the audience, Gaojia opera has widened its repertory scope beyond the
original ‘Song Jiang plays’ to include puppet plays, Peking opera plays as well as adaptations from classical fictions and folklore tales
such as About Yue Fei, Judge Shi's Cases, Judge Bao’s Cases and Seven Heroes and Five Gallants.

Its traditional stock repertory consists of over 900 titles which can be categorized into dagixi (imperial court and military plays), xiufangxi
(boudoir civil plays) and choudanxi (comic female plays), among them military plays, comic female plays and court-case plays are the
most numerous. Since 1950s, many excellent historical and legend plays are created such as Dream of the Phoenix Crown, Heroes of
the Golden Broadsword, Shangguan Wan'er, Madam A'da, The Trial of Chen San, The Love Story of Chen San and Wu Niang and Wu

Zetian: Usurper to the Tang Throne which have been awarded at various national and provincial opera festivals,

Music and Singing Style of Gaojia Opera

The libretto is delivered in quangiang, or vocal style of Quanzhou. Its set tunes come from the ‘southern tune’ music system, and are
mostly of the ‘southern singing’ style with some ‘puppet tunes’ and folk ditties. Singing is characterized by strength and robustness, or a
quick liveliness. Its music originates from the Minnan folk music, nanyue (southern sound), kuileidiao (puppet tune) together with influence
from Liyuan opera and other regional operas and is composed of three parts; set tunes for singing, set tunes for wind instruments and
scores for drums and gongs.

There are three major types of set tunes for singing. Dagixi is mostly used by wusheng (military male) and jin (painted face) roles. The
frequently used set tunes are “jiang-shui” and “yu-jiao”, the former being robust and vigorous, best for portrayal of heroic images
whereas the latter is lyrical and lively, suitable for use by both male and female roles. The second type is shengdanxi, to be used by
sheng (male) and dan (female) lead roles with a more refined presentation. The set tunes are mellow and beautiful, such as “fumalang”
and “beidiao”. The third type is ballad which is used mostly in minor scenes or scenes with choudan (female comic) roles. The set tunes
are funny and vivacious, such as ‘jinge” and “denghongge’.

Set tunes for wind instruments are divided into dachui and xiaochui. Dachui tune is performed by dachui accompanied by drums and
gongs which is mainly used for its grace notes in court scenes, banquet and drinking scenes, duel scenes and finales. Xiaochui tune is
performed mainly by nanai or pinxiao (flute) to express sentimental, lively, humorous as well as boring and frustrating emotions in different
scenes.

The scores for drums and gongs in Gaojia opera is significant in its artistic presentation, having absorbed from the performance style of
the xiaogu (north drum) in Peking opera as well as south drum in Liyuan opera and puppet plays to form a more comprehensive score.
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Wu Zetian : Usurper to the Tang Throne

This production features a strong cast playing a comprehensive gamut of Gaojia opera role-types, and puts on full display
the characteristics of a ‘court play’ in the genre. The story tells how Wu Zetian - the only female Emperor in the history of
China - came into power in the 7t Century. Through wiles and ruses, she first usurps control of the Tang Dynasty and finally
establishes her own reign under Zhou Dynasty. The formidable historical figure comes to life with the vivid and insightful
interpretation by actress Wu Jingjing. From immaculate stylized movements, commanding stage presence to awe-inspiring
regality, Wu is an impressive Empress Wu in this historical play.

Synopsis by Scenes

Scene One  Consulting Courtiers

Born Wu Meiniang, Wu Zetian is a fifth-ranking imperial concubine of Emperor Taizong (. 626 - 649) of the Tang Dynasty. She has
an illicit relationship with his son, Prince Li Zhi, who promises to create her as Empress on his ascension to the throne. When later
he does succeed as Emperor Gaozong and for years shows no sign of keeping his promise, Wu takes matters into her own hands. Li
Zhi calls an assembly of all his courtiers to consult them on what he should do. When Cheng Yaojin, the venerated minister who has
served three emperors in a row, presents himself, his weighty reasoning snuffs out any intention of replacing the Empress Consort.

Scene Two  The Empress Consort Is Replaced

Wu frames Empress Wang, who, like herself, is pregnant at the time. Wu gives birth first, and as the Empress comes to pay her
courtesy visit, she kills her own daughter to incriminate her rival. The suspect is quickly deposed by the deceived Emperor while Wu
is made the new Empress Consort.

Scene Three A Note Written in Blood

Empress Wang is banished from the main palace grounds, and she gives birth to a son, Li Dan, in her chamber. But it does not keep
Wu from issuing a secret order to have the mother and the baby killed. The killer cannot bring himself to carry out the cold-blooded
act. Empress Wang commits suicide after leaving a note in blood entrusting her newborn to the care of Du, who burns down the
chamber and escapes with the baby in his arms.

- Intermission of 15 minutes -

Scene Four  Entrusting the Orphan

Wu orders a complete search in the capital. In order to save the baby prince, Du finds refuge in Cheng Yaojin's residence. Cheng and
his seventh wife manage to deceive the many searchers, and help Du and Dou Xiuying to escape with the crown prince. They leave
the capital and go to General Dou Yihu, who is stationed at Suiyang Pass, to seek his protection.

Scene Five  The Righteous Pursuer

When Du and Xiuying are on the run with the baby prince, Yin Guotai, the officer guarding the city gate, receives the order to track
them down. He manages to catch Du and his party, but on learning the bloody scheme that took place on the palace grounds, Yin is
moved by his sense of justice. He chooses to let them go before returning to the capital to accept his punishment.

Scene Six  Declaring a New Regime

Wu removes her own son from the throne, and establishes her reign as the Heavenly Ruler of Zhou Dynasty, alias the ‘Haloed
Sagacious Regnant Designated on Heaven's Register’. Before the celebration begins, Wu is pondering what she should do with the
courtiers of the former Tang regime. At this point, Cheng Yaojin again presents himself, and offers her some words of wisdom. His
rational advice convinces Wu...... As the day breaks, a new regime is born amidst the solemn court music.

-15-
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Adaptation
Director

Music Designer
Lighting Designer
Choreography
Drum

Stage Manager

Cast:

Wu Zetian
Empress Wang
Du Hui

Li Zhi

Cheng Yaojin
Yin Guotai

Wu Sansi

Wu Chengsi
Wang Huairen
Qi Nainai

Dou Xiuying
Yun Luan
ZiYan
Changsun Wuii
Li Jing / House Attendant :

Shangguan Wan'er

S

: Qu Weixi

: Hong Dongxi

: Gao Shupan, Xu Mushui
: Chen Yusheng

: Zhao Bin, Fu Yangbin

: Wang Shuanggqing

: Chen Bingcong

: Wu Jinging

- Li Li

: Huang Yaofeng
: Su Chengan

: Lin Liangyu

: Li Xiangyang

: Ke Biwang

2 Ji Yafu

: Hong Bingju

: Liu Danyun

: Wang Yanging

: Zheng Ping

: Zhou Wenging
: Chen Zhengrong

Luo Jingzhong

: Chen Yuhong

3.7.2011 (2#H Sun)
(BETLFHA) A Galaxy of Comic Role Actors in Gaojia Opera

BFTBNTEREAMN  BRERE RAZABANREHE RARGRE -ARE A FTE %
RERFERR RELT  REERH  ASRATETFENITEHE -
In humorous and varied depictions, actors perform the unique body movements used to portray kuileichou (string puppet

comic), budaichou (glove puppet comic), gongzichou (highborn comic male), and nuchou (female matchmaker comic) roles in
Gaojia opera, showcasing the genre’s comic role-types in their rich, colourful diversity.

FE:
= Fi RAF - EBREE BREL - AEE - HER - ZRE  FFEER
Cast :

Li Li, Wu Boxiang, Luo Jingzhong, Chen Yuhong, Bai Junlang, Hong Bingju, Huang Zongmeng, Chen Bingcong

(MR T Z )

Meeting at the Cave Dwelling from How a Dead Cat Was Substituted for a New-born Prince

RERR R RATZEN  LBERTERECT  BERETRE  BFREAE - BRFLHK
SFARTE - TERME o +N\ER - EFCREM - BEEERLNK - FLRREE  BERWEMEG - F
feEFTN\RESRS -

ARAREMERE  RRAASERZTELE ERVBLREHE  BREE  HffaK -

During the reign of Emperor Zhenzong (. 997-1022) of the Song Dynasty, the wicked imperial concubine Lady Liu, vying to become
Empress, substitutes a skinned dead cat for Lady Li's newborn son. The news of Lady Li having given birth to a monster leads to
her banishment to a remote part of the palace grounds. In a narrow escape from a treacherous fire, Li becomes a commoner. Her
son survives however, and eighteen years later, ascends the throne as Emperor Renzong. Li chances to hear that Judge Bao, who is
famous for his judiciousness, has come to town on his inspection tour, and invites him to the dilapidated cave dwelling where she has
made her home. She tells him about the wrongs she has suffered all these eighteen years and asks Bao to see that justice be done.

In a departure from other opera genres, this operatic excerpt explores in detail the traditional characteristics of laodan (old
female) and hualian (painted face) roles in Gaojia opera, which are known for their candid portrayals and meticulous movements.

FE: Cast :
= I8 RE&A Lady Li : Wu Jingjing
B & ACEiE Judge Bao : Ji Yafu

BT FRIFE Guo Haishou : Chen Zhengrong
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((*H%ﬂ)) Going on a Visit Arranged by a Matchmaker
HERBNEBRRAFATREGER - — B LBERX
BRERE  BEIAL -

HEERBTR "Mk, BRXBRAATENRERR

BiEAR ABREE  B%RBRAE HATSTFREINE-%
MREHE o

A witty and chatty matchmaker accompanies a young man to Jieyang on a matchmaking
visit. They are so inspired by what they see along the way that they break into a philosophical
discussion about various aspects of life.

This excerpt showcases the caricature movements and humorously varied expressions of
nanban’nu chou (male in female garb comic) and gongzichou (highborn comic male) of the
Ke school. The routines for these comic roles were invented by Ke Xianxi (1908 - 2002),
and carefully categorized by the characters’ age, background and social status, and form
a unique aspect of Gaojia opera.

TE Cast :
OB [EIREE Matchmaker : Chen Bingcong
N FEER Young master : Luo Jingzhong

«ﬂﬂﬁ H}%)} Lady Zhaojun Going Beyond the Great Wall

IREEREAS  RiEH STELSAEFE LA TEXE) @ BEHEBEILNHE - TMEHE
BE FHEE FRAR  —RBLEELD RRBR - EFEREBEREEE -

BFRAOERAE  cRELFERH SN AHANLIRE BERRLEERLAER S -
RbAdmidod (RER - LR%) -

Lady Zhaojun is selected to join the harem of the Emperor of Han.
When she refuses to pay the bribe the court painter, Mao Yanshou,
asks for, he maliciously adds an inauspicious mole onto her face in
the portrait. She has therefore lost her chance to be favoured by
the Emperor. On hearing that a bride for the Hun prince is needed
to cement the political relations between the two countries, Zhaojun
volunteers to go. Clad in travelling attire and holding her beloved
pipa close to her side, she mounts a fine steed and embarks on
her long, arduous journey. Along the way, she expresses her
disconsolate sorrow and longing for home.

This is a classic performance in Gaojia opera that shows at the
same time a ‘barbaric’ dance and the female protagonist singing
and accompanying herself on the pipa. While the Hun soldiers welcome their new princess from Han with a dance featuring
tambourines and rattlers, Lady Zhaojun sits melancholically plucking her pipa and sings a sorrowful tune. The playlet also
features the popular Southern tunes, Leaving the Han Frontier Gate and Manoeuvring the Treacherous Terrain.

FE: Cast:

FREE ZF F Lady Zhaojun : LiLi

TR : kRS Wang Wenliang : Zhang Guoxiong
=18

(ONEER) The Messenger

BRE (R=RR) A& LREABANRERR  BOATATAEE  BREWDK  REs
ZMNER - W EBEDHES -

EPT4ERRTRABLAE Mook tERFREAENRGE  BFEH BRERL  KEF
B FZRBARMBEART RBENREAERX > LHAK  EAHERSH

Taken from the Gaojia opera The Love Story of Chen San and Wu Niang, this excerpt describes a servant, Xiaogji, on an errand to
deliver a letter for his master. The movements are reminiscent of marionettes, and vividly depict how Xiaogi dutifully overcomes the
hardships of the journey in order to deliver the letter into the hands of the recipient.

The kuileichou (string puppet comic) role is characterized by marionette-inspired movements and gait. The performing routines
were invented by Chen Zongshu, veteran performer of the Jin Liansheng Gaojia Opera Troupe of Xiamen City and one of the
four celebrated comic role actors in southern Fujian. The Messenger stars Chen Bingcong, third in the line of kuileichou actors,
who imports his own artistic insight into the role-type’s established forms so as to bring characters alive in greater depth and
detail.

FE: Cast :
N BRIRER Xiaogi : Chen Bingcong

-FE (R 2 154348 Intermission of 15 minutes -

«mﬁﬁﬁ» Taohua Crosses the River

TR EFNELREOSR/NMNERERE  BEBIK  BE
ZRBAREM - MA—IE—H » PBEE

BPBWERRE  AM@ARERITRE ZRFPR -

AR~ BHNRMAA BRESTFTEIEEHMS

A8E%H —w (EAREL) ERATHERAN - ik
RAMAORLERZRGEFFE -

A perky and quick-witted maidservant, Taohua, is anxious to deliver a letter for her
mistress. As she arrives at the river crossing, she meets a friendly boatman who offers his help. In an engaging call-and-response
singing dialogue, the two create a highly entertaining playlet.

This extremely popular Gaojia opera classic is widely known throughout southern Fujian, and is a celebrated piece in the repertoire
of renowned comic role actor, Chen Zongshu. Light-hearted and melodious folk ditties complement the frisky footwork of
xiaohuadan (young flirtatious female) roles, while the tune, Lights Burning Bright in the First Lunar Month, further captures the
vernacular charm.

FE: Cast:
1B MEH Taohua : Lin Liya
DR = R ey Boatman : Ji Yafu

< ifoe



{ZHR) Finding the Rat
EMEMTTREE R LHE - ABRRE - AFRENERFEE - BHRERERTERMR
el
GWRERASTFREYENAERR > RBETEE AFAREN - KAA
RETAEALETHRE  EAVBMBCENTE L8 ERBETRA

\

Lou the ‘Rat’ steals fifteen strings of cash, killing You Hulu in the scuffle. He runs off to hide in the
East Mountain Temple. Prefect Kuang Zhong disguises himself as a fortune-teller to lure the Rat to
surrender himself to the court.

This excerpt demonstrates the routines specific to the poshanchou (tattered clothes comic) roles,
which require nimble limb movements and exaggerated facial expressions. Using a bench as the
prop, the actor playing the ‘Rat’ jumps up and down and crawls under to portray manifestations of a
bad conscience.

TE: Cast :
M BRIREE Lou the ‘Rat’ : Chen Bingcong
A Y [ Kuang Zhong : Wu Boxiang

«fﬁ@ﬁﬁ)} The Prison Superintendent

BRE (R=LR) AR - aFERBRAARIFERER= - IARFKERIGY - PEREREPA
BRMNFKEFE - ROBEEREE 8RR

BFRAREZAMTLERSZFRABLAME MR LERBRMAE  MEHH BB
BEABEE  c BACALRMAA  EitEH -

In this excerpt from the Gaojia opera, The Love Story of Chen San and Wu Niang, the maidservant Yichuan accompanies Wu Niang
to visit the imprisoned Chen San. The superintendent of the prison guards sees in it an opportunity to extort money from them. The
actor who plays the superintendent uses the ‘glove puppet’ routines in stylized movements to portray his cunning and avaricious
character.

The budaichou (glove puppet comic) role in Gaojia opera was developed by Lin Cifu, veteran performer of the Jin Liansheng
Gaojia Opera Troupe of Xiamen City and one of the four celebrated comic role actors in southern Fujian. The performing routines
of budaichou imitate the glove puppet’s limb movements and rich expressiveness. The art has since been passed down to five
generations of actors, and has garnered many awards.

TE: Cast:
IISEER « #0504E Prison Superintendent : Ji Yafu
mw B H ¥ Yichuan : Zheng Ping

-90-

((E[P%» The Closet as Matchmaker

RREEENEERTERE ETEE0EELER
EHEE BN L EEBIEASKIET  WBES -

KRBT KERRE  ACH o BTERNANR
FHTE -

After Yue Fei, one of the heroes in Chinese history best known for his
valour and loyalty, is framed and executed under false charges by the
treacherous prime minister, his son Yue Lei soon also finds the enemy
close on his heels. Luckily, the clever and good-hearted young girl, Yulian,
hides him in her closet at home and helps him escape the predators.

This excerpt captivates at every turn with its surprising plot developments,
and showcases the endearing, witty performances of the gaojia hanchou (simpleton comic) role.

TE: Cast :
< EBREA Yulan ~ :Chen Yuhong
& & HHED Yuelei  :Xiao Yisong
el C MEH Madam Liu : Lin Liya
P EX : BRIGUE AHan  :Chen Zhengrong

(=TWi4g) Three Thousand Taels of Gold

ELETNERRE  SREALTII - MA—
READ - ZHABKE TN =T MRBERA
BiEH - BTMUE AR ZERM - RERM -
R ECNEBRNDH  E—HZ5EEER
RELHZH R EECKELR

ERBEHTENNE AR EDENY LRTHE
RS E mRAOERRBRDREE - LI i
RERTTHNREGERE #UH kBF £
AHARFE -

A young scholar, Zheng Yuanhe, travels to the capital to sit for the imperial examination. There, he meets a courtesan, Li Yaxian,
and the two fall in love at first sight. However, the procuress at the brothel cunningly cheats Zheng out of his three thousand taels of
silver, and then throws him out. Penniless, Zheng joins the ranks of homeless beggars, and in bitter sorrow, turns his miserable tale
into a song. He and his fellow mendicants brave the wintry chill as they beg along the streets, lamenting their hapless lot.

This short piece written specially for Wu Jingjing casts her in the civil and military male roles of xiaosheng and wusheng, displaying
stylized postures of debonair charm and the crafting of emotions at their most intricate. It also features kuileichou (string puppet
comic), poshanchou (tattered clothes comic) and nuchou (female matchmaker comic) performances which radiate with the regional
charm of Gaojia opera.

FE: Cast:
ETAl - RERER Zheng Yuanhe : Wu Jingjing
RmzE  BREBE Beggars : Luo Jingzhong & others
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JBE T 48 Performers

R ERER Wu Jingjing
BR—HEE  BIEEER - &af "IEMELEE  aFEERAA 0 PEEE
BEREE - TET (R=0®)  (BR=) - (RAXEE) (&)
(LEBR) SBE - BHAARBEMTTETFAH# 2EPEFRELER
BITIEE  SXEGEBREEEESEER  PHBEHESEER BN
meER SEARL-
Wu Jingjing is a National Class One Performer and Company Director of the troupe. She is a
representative exponent of Gaojia opera as an Intangible Cultural Heritage of China at Provincial Level;
and a winner of the Plum Blossom Award for Chinese Theatre. She has played the lead in The Love Story of Chen San and Wu
Niang, The Trial of Chen San, Wu Zetian: Usurper to the Tang Throne, Heroes of the Golden Broadsword, Shangguan Wan'er and
other plays. Wu was named one of the Ten Outstanding Young Civil Servants in Xiamen City, a Young Theatre Practitioner of Integrity
and Artistic Excellence in her native province, and has won Qutstanding Performer awards at the Fujian Province Theatre Showcase
and the China Theatre Festival, Grand Prix awards at the Xiamen City Golden Heron Awards.

400048 Ji Yafu

BR—EE > BHER "EVEMLEE ) SRBEAA - #ESRBRE
MO+ XEHREE > @EERE £ (2718) » (ER=) - (YRHL)
ZEEEATEAT DELEREREEFTEERELERME - RILAREL
EETSHE  PEIFBEEER R (LEHRE) ~ (FEE) LEEES
BEEREERNERRER -

Ji Yafu is a National Class One Performer and a representative exponent of Gaojia opera as an Intangible
Cultural Heritage of China at National Level. His performing career in the genre spans more than forty
years. He is highly versed in portraying both civil and military roles, with a specialization in the gaojia chou (comic) role. He has
played the lead in Heroes of the Golden Broadsword, The Trial of Chen San, Sunset on Qi Mountain among other plays. Ji was
awarded a Silver Medal in the Competition for Outstanding Young to Middle-aged Performers in Fujian Province, a Class Two
Performer’s Award at the Azalea Theatre Festival, and a Performer's Award at the China Theatre Festival. He also won a Performer
and Outstanding Performer’s Award with his stage role in Shangguan Wan'’er and Madam A'da in the Fujian Province Theatre
Showcase.

[BRYAEE Chen Bingcong

BR—%ES  ABERER  BFER "IFWEULEE ) SFBERA - DF
28 DELE BERFH > B4 - 9EN (NTEE) B EARET
MFEEN > YWEMEAR - —_OOOFERE LBEEEREBSE - BER
BEKILTEHERSEER R (LEHRE) ~ (FEE) KEEEERE
EEEFSSEE  PEARHESFERE -

Chen Bingcong is a National Class One Performer, Associate Gompany Director of the troupe, and a
representative exponent of Gaojia opera as an Intangible Cultural Heritage of China at National Level. His training from a young age
has formed a solid groundwork for his skills, and he specializes in the portrayal of gaojia chou (comic) roles and military roles. In The
Messenger, Chen successfully gave a thorough interpretation of the kuileichou (string puppet comic) role, while injecting his innovation
to the form. In 2000, he furthered his training in Directing at the Shanghai Theatre Academy. Chen was awarded an Outstanding
Directing Award at the Fujian Province Narcissus Competition, and won Outstanding Directing awards at the Fujian Province Theatre
Showcase and the China Theatre Festival with the productions Shangguan Wan'er and Madam A'da.

200

MEH LinLiya

BR_HEE A5 T EMLEE ) RFBERA c —AT/\FRREE
HTigw /B R SEBE BTH £ (FR=)  (FFSFEHIR) F
MERARITANELRE ; (FERE) P REBERE - AREZNNEE
EAET TERREBAEREER R ABRGEREE —FK -

Lin Liya is a National Class Two Performer and a representative exponent of Gaojia opera as an Intangible
Cultural Heritage of China at Provincial Level. She began training in Gaojia opera in 1978, specializing
in the roles of servant maids and xiaodan (young female) roles. Her stage persona is known for its
charming appearance, beautiful stylized movements and refined acting. She played the lovable, young servant maid Yichun in The
Trial of Chen San and Yichun Makes Her Case to the Emperor, as well as the role of young Chuncao in Chuncao Barging Into the
Courtroom, a quick-witted young maid who is unintimidated by the powerful. Lin was the winner of a Performer’s Award at the Fujian
Province Theatre Showcase and a Class One Performer's Award at the Azalea Theatre Festival.
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Li Liis a National Class Two Performer and the diva of the troupe. She trained in the roles of guimendan
(high-born, unmarried lady) and xiaohuadan (young flirtatious female) at the Chinese Opera Dance
Academy of Xiamen City. Li has a charming stage persona, and sings in sweet, full-bodied tones. She
has appeared in Heroes of the Golden Broadsword, Shangguan Wan'er, Lady Zhaojun Going Beyond the Great Wall, Wu Song
Killing His Sister-in-law and Marriage Aspirations. Her numerous awards and accolades include Outstanding Performer at the China
Theatre Festival, a Gold Award at the Competition for Outstanding Young to Middle-aged Performers in Fujian Province, Outstanding
Performer at the Xiamen City Golden Heron Awards, and Outstanding Performer at the Fujian Province Theatre Showcase.
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Huang Yaofeng trained at the Fujian Arts School, Quanzhou Campus, specializing in xiaosheng (young
man) roles both in the military and the civil categories. With his solid training, handsome stage persona
and a rich voice, he is an exceptional performer. His acclaimed roles include Liang Shanbo in The
Butterfly Lovers and Di Qing in The Five Valiants Who Pacified the West. He has also cut recordings that have been released in other
parts of the world, including Taiwan. He won the Gold Award for Outstanding Performance at the 8t Narcissus Award for Theatre of
Fujian Province.
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Company Director : Wu Jingjing

Associate Company Director : Chen Bingcong
Artistic Director : Yuan Xiaohai

Secretary : Chen Na

Cast:

Zhang Guoxiong, Ke Biwang, Ji Yafu, Su Chengan, Lin Liangyu,
Luo Jingzhong, Wu Boxiang, Hong Bingju, Chen Zhengrong,
Xiao Yisong, Huang Zongmeng, Bai Junlang, Zhang Zhigao,
Zhuang Weiwen, Chen Donghai, Lin Songging, Huang Yaofeng,
Li Li, Liu Danyun, Lin Liya, Zheng Ping, Chen Yuhong, Cai Meishan,
Hong Yannu, Wang Yanging, Fu Qiuyun, Xu Ruizhi, Zhou Wenging

Musician :
Wang Shuangqing, Huang Shugui, Li Donghai, Wu Jingsong,

Fang Ruian, Yang Wenhui, Hong Changqing, Pan Biyun, Wu Ajun,
Lin Rongzong, Wei Jinhui

Stage Art Team:
Hong Jihuang, Li Liming, Li Xiangyang, Chen Fuzhi, Wu Peiying,
Lin Wanling, Chen Yusheng, Fu Yangbin

Co-ordinator : Hong Kong Chinese Cultural Arts Distribution Co. Ltd.

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for attending “Chinese Opera Festival 2011— Jin Liansheng Gaojia Opera Troupe of Xiamen City”. If you have any comments
on this performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the
collection box at the entrance. You are also welcome to write to us by e-mail at cp2@lcsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.
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Chinese operatic genre you admire (you can choose more than one item):

L—_l TR Peking opera D E B Kunqu opera D B8 & Cantonese opera D B Yue opera

I___l A& Chiuchow opera D EHAhEIFE Others (5587 Please specify)




